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authors have, very broadly, tended to focus more on emerging patterns in Haitian history 
from 1804 to the present and on the current situation in Haiti.3 Instead of glorifying Haiti’s 
revolutionary past and its long-dead revolutionaries, the tendency today is for Haitian writers 
to perform “revolutions” in their own literary work, often through the pervasive use of formal 
innovations.4 Nowhere is this trend more pronounced than in the work of Frankétienne, who 
has always tried to perform “revolutions” in his literary texts through linguistic and visual inno-
vations. To date, Frankétienne scholarship has focused predominantly on his literary texts from 
the 1960s and ’70s, concentrating on Mûr à crever (1968), Ultravocal (1972), Dézafi (1975), 
and Les affres d’un défi (1979).5 Already these early works display a great deal of linguistic 
inventiveness, but, as I argue here, it is really in Frankétienne’s work of the last fifteen years 
that he pushes his experiments with linguistic and visual inventiveness furthest.

Concentrating on Mûr à crever and Ultravocal, this article illuminates the significance of 
key changes made when Frankétienne rewrote both of these early texts in 1995, more than 
twenty years after their original publication.6 By focusing on these 1995 rewritings, my pri-
mary aim is to demonstrate that what has been added reflects the ways in which Frankétienne’s 
thinking on the spiral—the all-important aesthetic that has guided the whole of his artistic 
production—has been developed by his much later concept of écriture quantique (quantum 
writing), thus giving a fascinating insight into how Frankétienne has evolved as a writer in 

of Toussaint Louverture illustrates several of Glissant’s key notions, including Antillanité, Relation, and Une vision 
prophétique du passé.
See the present-oriented treatment of the significance and aftermath of the Haitian Revolution in Lyonel Trouillot, 3.	
Bicentenaire; Frankétienne, H’éros-chimères (Port-au-Prince: Spirale, 2002); Frankétienne, Miraculeuse (Port-au-
Prince: Spirale, 2003); and Dany Laferrière, “Afterword,” Small Axe, no. 18 (September 2005): 202–4. Such Haitian 
writing presents a contrast with the focus on the Haitian Revolution and specific revolutionaries in the work of 
Edouard Glissant, Derek Walcott, Alejo Carpentier, and C. L. R. James.
Elizabeth Walcott-Hackshaw has made a similar case for Yanick Lahens’s writing, although the focus is less on 4.	
formal innovation. See Elizabeth Walcott-Hackshaw, “Lahens’s Revolution, or the Words Within,” in Martin  
Munro and Elizabeth Walcott-Hackshaw, eds., Reinterpreting the Haitian Revolution and Its Cultural Aftershocks  
(St. Augustine: University of the West Indies, 2006).
Rewriting in Frankétienne has tended to be overlooked, and those who do allude to it, such as Philippe Bernard 5.	
and Rodney Saint-Eloi, tend to do so only in peripheral footnotes or in brief tangents. See Philippe Bernard, Rêve 
et littérature romanesque en Haïti (Paris: L’Harmattan, 2003), 207n10; Philippe Bernard, “Notes de lecture,” Notre 
librairie 133 (1998): 111; and Rodney Saint-Eloi, “Présentation,” in Frankétienne, Mûr à crever, 2nd ed. (Port-
au-Prince: Mémoire, 1995), 12n1. Of all Frankétienne scholars, Jean Jonassaint has gone furthest in detecting the 
important dynamic of reworking and repetition, which he demonstrates is central not just to Frankétienne’s literary 
ventures but to his entire artistic oeuvre. See Jean Jonassaint, “Beyond Painting or Writing: Frankétienne’s Poetic 
Quest,” Research in African Literatures 35, no. 2 (2004): 150–51.
Frankétienne, 6.	 Mûr à crever, 1st ed. (Port-au-Prince: Presses Port-au-Princiennes, 1968); 2nd ed. [revised] (Port-au-
Prince: Mémoire, 1995); 3rd ed. [text as 2nd ed.] (Bordeaux: Ana, 2004). Frankétienne, Ultravocal, 1st ed. (Port-au-
Prince: Imprimerie Gaston, 1972); 2nd ed. [revised] (Port-au-Prince: Spirale, 1995); 3rd ed. [text as 2nd ed.] (Paris: 
Hoëbeke, 2004). I do not focus on the French 2004 versions of these texts because they are the same as the 1995 
Haitian editions.




