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which represents similar figures and situations but which refuses the redemptive conclusion, 
leaving its own vengeful death to linger in the silent memory as a futile, meaningless act. In 
simultaneously reinvoking and undermining Roumain’s novel, Lahens suggests the continued, 
if muted, presence of hatred and revenge in the Haitian imagination, and also the need to 
rethink these persistent tropes in less simplistically redemptive terms.2 Of all contemporary 
Haitian writers, it is perhaps Lyonel Trouillot who has undertaken this crucial task with the 
most conviction and insight. This essay analyzes Trouillot’s reconceptualization of the tropes 
of revenge and hatred, and considers how his work is pushing toward a more complex under-
standing of personal and collective identity and destiny in Haiti, and how it thereby offers a 
potential way out of the repetitive, circular history that revenge engenders.

One of the most important aspects of Trouillot’s work is the way it breaks from the 
dualistic models of revenge and hatred that shape Roumain’s novel, and, to a lesser extent, 
the stories of Chauvet and Lahens. While these authors present essentially two-sided con-
flicts, Trouillot sets up a complex, multi-dimensional system of interdependent grudges, 
actions, and characters, which ultimately implies that every act of revenge will finally affect 
everyone, that no one in society can finally insulate themselves from the effects of hatred, 
and that conversely everyone is implicated in every act of violence. It moreover follows that 
to hurt the other in any way is also to hurt oneself, to ensure the ultimate future revisitation 
of violence on oneself.

Trouillot’s works lay bare Haiti’s internal antagonisms and cycles of revenge in their 
full, unadorned ugliness. For instance, in his 1998 novel Street of Lost Footsteps (Rue des pas 
perdus), a work set during an intense night of political violence in Port-au-Prince, one of the 
narrators, an aging madam, describes Haiti as “twenty-seven thousand square kilometers of 
hatred and desolation,” a country where “hatred grows faster than trees.”3 In her twenty years 
running the brothel, she says, she has watched “hatred swell in the girls’ weariness, in the cli-
ents’ eyes,” and she remarks that hatred now inhabits the brothel, that she hears it “prowling 
the corridors,” that she feels it “spying through the keyholes,” that it has a tangible presence, 
and is something that can be touched, which feels like an “oozing corpse” (SLF, 10). All that 
many people have left, she says, is a “vast rage,” which can only be assuaged through revenge, 
through waiting for “payback time” (SLF, 11). Some people, she says, “live only to kill, to get 
their turn at killing, to repay death with death,” and every victim will “call for revenge, torture 
for torture” (ibid.). These calls for revenge are at times politically motivated, and emerge out 
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