


SX27 • October 2008 • Jerry Philogene | 143

that was verbally unspoken but visually employed in this show; a lens that has always plagued 
the Caribbean, especially people of Haitian descent.

The next day I attended a public program discussion that featured two of the artists in the 
exhibition and Aisha Khan, an associate professor of anthropology at New York University. 
Once again, I questioned the need to buttress the artists’ conversation with a presentation by 
a professor of anthropology. Khan’s most recent work, Callaloo Nation: Metaphors of Race and 
Religious Identity among South Asians in Trinidad, is not about art or the cultural production 
of Indo-Trinidadians.2 It is an ethnographic piece which examines the interplay between 
Hindu and Muslim Indo-Trinidadians as they negotiate their Creole identity within the 
various tensions that are created by religious practices, intermarriage, and class mobility. As I 
tried to make sense of Khan’s inclusion in what was positioned as a discussion that focused on 
visualizing Caribbean art and culture in the twenty-first century, the feelings and questions I 
negotiated during my tour of the galleries the previous day resurfaced. What is this fascina-
tion with positioning the Caribbean within an anthropological lens? What is this desire to 
begin the foundational essay of the exhibition’s well-illustrated catalogue by mentioning the 
well-known, if slightly exhausted, fact of Christopher Columbus’s landing in 1492? These are 
some questions that guide my reading and appreciation of an equally beautifully illustrated 
catalogue featuring installations, paintings, sculptures, and drawings chronicling the past 
thirty years of Edouard Duval Carrié’s oeuvre.

In the multi-authored catalogue Continental Shifts: The Art of Edouard Duval Carrié, editor 
Edward Sullivan’s opening essay is an introduction of Duval Carrié’s work, rightly framing it 
within a personal and political narrative, one that has been carved out of Duval Carrié’s private 
history: a visual tale with political overtones centering on Haitian public history and spiritual-
ity, and deeply influenced by his travels throughout North America, Africa, Latin America, the 
Caribbean, and Europe. In fact, Sullivan declares that “a sense of autobiographical allusion” is 
present in much of Duval Carrié’s art.3 A professor of art history at New York University and 
author of several exhibition essays and catalogues on Duval Carrié, Sullivan uses well-crafted 
prose and illustrative writing style to convey his familiarity with Duval Carrié’s work. Indeed, 
Sullivan’s essay and the short essays written by Donald J. Cosentino, a well-known curator and 
scholar of the popular arts focusing on the African diasporas, and art critic Joel Weinstein are 
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