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also borrowed from other visual conventions, such as botanical illustration with its detailed 
rendering of individual plant specimens. Thompson delineates and analyzes the ways in which 
photographers used these readily available visual conventions to transform Jamaica’s unruly 
landscape with its “furious” green and the relatively barren Bahamian archipelago into what 
tourists wanted to see: a fantastically exotic and tropicalized landscape.2 She also examines 
the ways in which royal palms and bananas as well as other plants that were transported from 
other tropical and subtropical regions became iconic of tropicality in these touristic photo-
graphs that eventually took on an extended life as their images were reproduced and recycled 
in illustrated guidebooks and travel narratives, projected during slide shows and lectures, and 
printed on mass-produced postcards.

Thompson excavates the local effect of these touristic images of a highly tropicalized 
landscape. For example, she examines the ways in which local black inhabitants resisted and 
critiqued this tropicalization of their islands with an account of how a swimming pool became 
a site of political protest against tourism’s demand for a picturesque and disciplined “native” 
population. Additionally, she celebrates the provocative work of contemporary Caribbean 
artists, who have worked to undo the coercive power of a still dominant visual regime of the 
tropicalized picturesque with their counter-picturesque photography, painting, and mixed 
media. This book combines careful archival work in the form of recovery of photographic 
images and contemporary commentary in the form of newspaper columns, tourist journals, 
and hotel promotional materials with a powerful ideological critique of the way in which local 
elites, colonial administrators, fruit companies, and the tourist industry reshaped the Jamaican 
and Bahamian landscape for ends that were not necessarily or even somewhat beneficial to the 
black inhabitants of these islands.

This book is a milestone in art historical scholarship for several reasons, including her 
exclusive focus on the Caribbean, her careful reconstruction of the local context in which 
touristic images were produced and were received, and her inclusion of contemporary artists 
in her treatment of the visual culture of the Anglophone Caribbean. Most impressive and 
methodologically significant is the way in which Thompson includes what is often left out 
of discussions of imperial representations of the Caribbean: how local people reacted to and 
critiqued these images. Thompson writes in her epilogue: “I aim to add my voice to the long-
standing local critiques of these representations” (299). Her choice of the word “voice” is key 
as it gets at what makes this book such an achievement: the way in which she reconstitutes 
the local critique through quoting the actual voices of a range of individuals who represent 

Thompson quotes Derek Walcott: “a landscape furious with vegetation” (65). See Walcott, “The Antilles: Fragments 2.	
of Epic Memory,” in Samella Lewis (ed) Caribbean Visions (Alexandria, Va.: Art Services International, 1995), 
29–35.




